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- PROGRAMME 
Jean-Baptiste Lully Ballet Suites (Canadian Premiere) 


Ballet du Temp (1654) 


1. Air pour L’Eté et ses suivans 


Ballet des Plaisirs (1655) 

1. Gavotte, pour les Satyres 
2. Sarabande, pour les mémes 
3. Air pour le Vieillard 

4. Gavotte, pour les Suisses 


Ballet de Xerxés (1660) 

Ouverture 

Bourée pour les Basques 

2nd air, rondeau pour les mémes 

Air pour les paysans 

2nd air, pour les postures de Scaramouche 
2nd air, pour les Matelots 

Air pour les Matassins 

3rd air, pour les Esclaves 

Gavottes en rondeau pour les mémes 


CONAN RON 


INTERMISSION 


George Frideric Handel, Excerpts from Rinaldo and Aci, Galatea e 
Polifemo 


Sinfonia 
“Lascia ch’io piango” (Tracy Smith) 
“Love ever vanquishing” (Karen Wierzba) 
Aria 
“Cara sposa” (Mia Lennox) 
“Qui l’augel da pianta” (Kirsten Fielding) 
Marsch 
“Lantan da te” (Mia Lennox) 
‘Dell’ acquila l’arti” (Donna Garner) 
. “Che non puo la gelosia” (Karen Wierzba) 
. Adagio 
. Gigue 
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University of Toronto Baroque Orchestra 
The U of T Baroque Orchestra is in its third year as part of the Historical 


Performance Programme. Made up of university students and members of the 
community, under the direction of Kevin Mallon, the orchestra has helped both 
singers and instrumentalists explore various styles of baroque performance. Last 
year they collaborated with Elaine Biagi Turner and presented an all-Purcell 
conert with baroque dancers in costume. The orchestra has been an important 
steeping stone for students graduating to the professional world. Six former 
members (and two current members) were recently invited to take part in an 
international recording for the Naxos label. In tonight’s concert, the U of T 
Baroque Orchestra explores the French and Italian styles, and is pleased to 
present a Canadian premiere of scores by Jean-Baptiste Lully. 


Soloists 
The soloists for tonight’s performances are all students of the Historical 
Performance Ensembles. 


Kirsten Fielding is in the second year of a performance degree at the Faculty 
of Music and studies with Henriette Asch. In addition to singing, Ms Fielding 
hopes to pursue a career in theatre. 


Donna Garner is in the fourth year of a performance degree at U of T where 
she studies with Mary Morrison. As a NATS Regionals scholarship winner 
for the past two years, Ms Garner has participated in the summer opera 


programme of the American Institute of Musical Studies in Graz, Austria. 


Mia Lennox is in the third year of a performance degree at the Faculty of 
Music, where she studies with Patricia Kern. A member of the Historical 
Performance Ensembles, she performed in December with the U of T Baroque 
Orchestra as soloist in Pergolesi’s Stabat Mater. Ms Lennox also performs with 
the Contemporary Music Ensemble and sings in the Opera Chorus. 


Tracy Smith is currently in her second year of the Artist Diploma, studying 
with Jean MacPhail. She completed her Bachelor of Music Degree at the 
University of Calgary in 1995. 


Karen Wierzba is in the third year of a performance degree at the University 
of Toronto, Faculty of Music where she’currently studies with Mary Morrison. 


The Faculty of Music Historical Performance Ensembles consists of a 
number of vocal and instrumental groups who are involved in the 
interpretation of music according to the style of its time. The ensembles 
include graduate and undergraduate students at the University of Toronto 
under the direction of Gregory Johnston, assisted by Timothy McGee and 
Mary Enid Haines. 
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*Faculty of Music 
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